“The idea of compasing “Cames’ children for
‘means a tay. They experiment with i, caress i, aitack it and run their fingers over &. They pile up seemingly discon-
soushy for some of

found by chance and keep repeating them.
e o does|

menting and ot for learning “to play the piano”.

Pleasure in playing the joy of movement-daring and if need be fast movement over the entire keybaars
 groping all these rather vage ide

at the outset of the creation of this collection.

Playing-s just playin should

process, the quality of sound and sience. We should trust the picture of the prted notes and et it exert ts -

fluence upon us. The graphic picture conveys an idea about the arrangement in time of even the most free pieces.

W shoakd make use of il that we ki folk-music of Gre-
. gorian chant and of all that improvisational musical practice has ever beought forth.
the most g afeasd of we should try to create.

valid propostions, unity and cantiauity out of the long and short values-just for our own pleasure!

Key to the Signs Used

L Signs indieating value

1. Sound values

biack shorter values. Each sign relative i pro-
postion 0 the chosen tempa of the individual piece.
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ﬁ quasi in brackets: 1o be performed quickly o as if incidentally, sometimes with melodic
imponance

1a) Signs affecting the duration lover notes o rests)

) = very long prolongation

18] The range of sound values, in decreasing order.




